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ENJOY WHAT’S OURS, NATURALLY. 
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ENGLISH. THE BEST CHOICE OF CHEESE. 

Choose Cheese 


DERBY 


WENSLEYDALE 


CHESHIRE 


DOUBLE 
GLOUCESTER 


CHEDDAR 


It’s worth it. 
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UNIT TWENTY-FOUR 



LANGUAGE ACTIVITIES 

Reading 

Here is a recipe for Apple Crumble. Transform the British measures (ounces, 
pounds) into continental measures (grams, kilos). Then read the Method and 
underline all the words which indicate the sequence of the things to do (first, etc.). 


//APPLE CRUMBLE / 




English measures 
3 lb cooking apples 


INGREDIENTS I 


Continental measures 


2 tablespoons water 


1 oz butter 


6 oz soft brown sugar 


pinch mixed spice 


For the Crumble Topping 
6 oz plain flour 


4 oz butter 


2 oz castor sugar 


Time taken: 45 mins. 


METHOD 

Peel the apples, then quarter and core them. Cut up finely and place in the sauce¬ 
pan along with the water and butter. After that cover with a lid and cook very 
gently, stirring and shaking the pan occasionally, until the apples are soft-takes 
about 15 mins. Take the pan off the heat and beat the apples to a pulp. Stir in the 
sugar and mixed spice, then spoon into a foil tray and set aside until quite cold. 
Meanwhile prepare the crumble topping. First put the flour into a bowl. Add the 
butter cut in pieces and rub into the flour. Next add the sugar and continue 
rubbing in until the mixture clings together in large crumbs. When the apple base 
is cold, cover with a layer of the crumble mixture and pack down lightly. 

To serve. Place above centre in a hot oven (400 °F, 200 °C or Gas No. 6) and bake 
for 15 minutes. Lowerthe heatto moderately hot (375°F, 190°Cor Gas No. 5) and, 
finally, bake for a further 15 minutes. Serve hot with cream. 


Listening 



Listen to the dialogue and complete Carol’s shopping list. 


Carol’s shopping list 


Things to buy 

Quantity 
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LANGUAGE WORK 

Sausage = salsiccia è un nome numerabile (countable noun), cioè indica un tipo 
di cibo che si può contare. Ha il singolare e il plurale. 

Salt = sale è il nome di una sostanza non numerabile (uncountable noun) e si 
usa generalmente solo al singolare. 

Prepara una tabella simile a quella sotto. Poi inserisci i seguenti nomi nella colonna 
appropriata (1 o 3) a seconda che siano numerabili o non numerabili. 


Cigarette / tobacco / water / sausage / egg / pork chop / milk / butter / apple / 
cheese / oil / banana / tomato / flour / orange / sugar / salt / pear. 


1 Countable nouns 

2 Quantity 

3 Uncountable nouns 

4 Quantity 


















Ora completa la tavola indicando nelle colonne 2 e 4 (Quantity) la quantità che hai 
acquistato per ciascun elemento. (Fai riferimento a quello che hai acquistato nel 
Task la e nel Task 2b). Nella colonna 2 indicherai la quantità in numeri e nella 
colonna 4 userai le misure (a pint, half a pint, etc.). 



d I’d like (I would like) some sausages. = Vorrei delle salsicce. 

I’d like si può usare per fare delle richieste in modo cortese. 

Would (forma contratta ’d) è l’ausiliare per la formazione del condizionale (v. Unit 
34, LW1). 


LW2 


D Can I have some butter, please? = Posso avere del burro, per favore? 

Can = potere, (v. Unit 15, LW1) si può usare anche per fare delle richieste in modo 
cortese. 


Usa la tavola completata in LW1 e scrivi 10 minidialoghi secondo i seguenti 
esempi. 


A: I’d like some sausages, 
please. (Can 1 have some 
sausages, please?). 


A: Can 1 have some salt, 
please? (I’d like some salt, 
please). 

B: How many, madam (sir)? 


B: How much, madam (sir)? 

A: Three (four, etc.), please. 


A: 10 ounces, please. 

B: Anything else? 


B: Anything else? 

A: No, thank you. 


A: No, thank you. 



C Abbiamo visto fino ad ora diversi modi per fare delle richieste: 

Give me some sandwichès, please. / Have you got the sandwiches, please? / 

Can I have the sandwiches? / I’d like some sandwiches, please. 

Qual è la differenza fra queste frasi? 
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UNIT TWENTY-FIVE 



DO YOU WANT TO COME 
TO THE CINEMA? 



Miss BENNET: The telephone’s ringing. 

Can you answer it, please? 

TIM: Of course. 

Hello! 567 6621. 

PETER: Hello, Tim! This is Peter. 

TIM: Hello, Peter. 

PETER: What are you doing, Tim? 

TIM: Nothing special. I’m reading 

a comic. 

PETER: Do you want to come to the 

cinema with me and Carol? 

TIM: That’s a great idea! What’s 

on tonight? 

PETER: ‘Murder on the Orient 

Express'. It’s a thriller. 

TIM: O.K. What time does the film 

start? 

PETER: At 5 o’clock. 
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TIM: 

5 o’clock? Which cinema? 

PETER: 

The ABC. Do you know 
where it is? 

TIM: 

Wait a minute. Isn’t it in 
Pembroke Street? 

PETER: 

No, that’s the Apollo. 

The ABC is in Grange Road, 
near the tube station. 

TIM: 

Grange Road? 

PETER: 

Never mind, Tim. Listen. 
We’ll come and pick you up 
at home. 

TIM: 

Oh, thank you. Is a quarter 
to five O.K.? 

PETER: 

That’s fine. See you at a 
quarter to five, then. 

Bye bye. 

TIM: 

Bye. 
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Describe actions mp 



3 Scrivi sulla linea tratteggiata la didascalia corrispondente a ogni figura. 


Dr Kelly is parking his car. 

Keith Emerson is playing the piano. 
Heather Parisi is dancing rock’n’roll. 
Miss Bennet is watching TV. 

b Controlla 
sto tipo: 


Panatta and Borg are playing tennis. 
The Incredible Hulk is drinking a coke. 

Peter, Carol and Tim are going to the 
cinema. 

Carol is having breakfast. 


se gli abbinamenti in a sono esatti facendo domande e risposte di que- 


A: What’s Dr Kelly doing? 
B: He’s parking his car. 
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Invite people 

Accept or refuse invitation 


Q Quale di questi inviti ti farebbe piacere ricevere? Segnalo (/) nella colonna 
appropriata. 


Do you want to: 

YES 

NO 

come to the cinema tonight? 



come to a party? 



come and see my old aunt Rosemary? 



go to a jazz concert? 



play tennis? 



go for a walk this afternoon? 



help me with my homework? 



go to the theatre? 



do the washing up? 



play football? 



play cricket? 






3 



D Fà degli inviti utilizzando la tavola in a e rispondi SI o NO. In caso di rifiuto dell’invi¬ 
to spiega i motivi scegliendo una frase tra quelle elencate qui sotto. 


A: Do you want to come to the theatre? 
B: That’s a good idea! 


Si 

accetta 

l’invito 


A: Do you want to come to the theatre? 
B: No, thanks. It’s too late. 


Si 

rifiuta 

l’invito 


Motivi: I’m doing my homework. / I must go to my guitar lesson. 
It’s my birthday today. / I’m tired. / It’s too late. 


Give information 

Esamina la “London Amusement Guide” nella pagina accanto, scegli gli spettacoli 
che ti piacerebbe vedere. Invita qualcuno a venire con te, fornendogli tu le indicazioni 
necessarie. 


A: Do you want to come to the cinema? 

B: Hum. What’s on? 

A: A thriller. It’s at the Empire. 

B: A thriller? Oh, good! What time does the film start? 
A: At five. 

B: Where’s the cinema? 

A: It’s in Leicester Square. 
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CINEMAS LONDON AMUSEMENT GUIDE theatres 


EMPIRE Sunday 5.00 

Leicester Sq. Week 5.25 

Ml III lERon 
the ORI EXT 

APOLLO Evening 7.00 

Shaftesbury Avenue 

^ùsku(ml 

EXPRESS 

A thriller by Agatha Christie 

ofHJmco 

1 A comedy by W. Shakespeare 

ODEON Week & Sunday 

Marble Arch :::::::::: 2.00-5.10-8.20 

••••••• •••••• ••••• 

••• •••••••••••••• 

• •• ••• ••• ••• ••• 

••• ••• ••• ••••••• 

••• ••• ••• 

••• ••• ••••••• 

• «< ••• ••••••• 

• •• M* ••• •••••• 

••••••• •••••• ••• •••••• ••••• ••••• 

••••••• ••••••• ••••••• ••••••• ••••••• 

••••••• ••••••• ••••••• ••••••• ••••••« 

••• ••• ••• ••• ••• ••• ••• ••• 

••••••• ••••••• Iti «••••• ••• *#* ••• 

••••••• ••••••• ••••••• ••• ••• ••• 

••••••• •••*•• ••• •••••• ••• ••• ••• 

••• ••• ••• ••• ••• ••• ••• ••• 

••• ••• ••• ••• ••••••• ••••••• 

ST. MARTIN’S Evening 8.00 

28 Charing Cross Road 

THE 

MOUSETRAP 

A thriller by Agatha Christie 

III ••• ••• •••••• ••••• ••••• 

:j! Hi ::! ::::::: 

::: ::: ::: 

ill tit ::: ::::::: 

it* ••• ••• •••••• 

A great Western 

DOMINION Sat. & Sun. 5.15-8.00 
Tottenham Court Road Week 4.30 

"FRANKENSTEIN'S 

RETURN" 

The classic horror film 

ROYAL Sunday August 10 

FESTIVAL HALL at 8 p m 

South Bank 

tsaise Uruback 
and. 

nli auattet 

Jazz concert 


Describe actions 

3 Cosa succede nelle vignette a pagina 230? Per saperlo riscrivi queste frasi 
mettendole nella giusta sequenza. 

1. Now Dr Kelly is in the pub and he is drinking a pint of beer. 

2. Dr Kelly is running out of the pub, but it is too late: the policeman is 
already writing out the ticket. 

3. Dr Kelly is parking his car in Castle Road. 

4. Outside in the street a policeman is approaching. 

5. He is going into the'“Black Horse”, his favourite pub, but his car is in a ‘no 
parking zone’. 

6. Some people are playing darts and Dr Kelly is watching them. 


mss 


4 



o 
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b 


Racconta la storia descritta in a. 


C Scrivi la storia raccontata nelle seguenti vignette. 
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LANGUAGE 

Sing a song! 

London’s burning 

London’s burning 
London’s burning 

Fire, fire! 

Fire, fire! 


ACTIVITIES 


Fetch the engines 
Fetch the engines 

Pour on water 
Pour on water 


Reading and drawing 

Leggi a pag. 232 la recensione del film “Murder on the Orient Express”, e colora 
le parti della figura che si adattano meglio alla descrizione di Hercule Poirot. 
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MURDER ON THE ORIENT EXPRESS 


The famous Agatha Christie novel, 
transformed into a film, is now on at the 
ABC. 

It is well filmed and well acted by a 
brilliant cast. Among the film’s stars are 
Albert Finney, Ingrid Bergman, Sean 
Connery, Richard Widmark, and many 
others. 

Albert Finney is Hercule Poirot, the 
famous Belgian detective. 

The film starts with many elegant 
passengers boarding the famous Orient 
Express. Among them the small and 
rather fat detective, with his characteri¬ 
stic bowler hat and bow-tie. 

During the night the train stops in the 
Balkan hills because of a snow storm and 
a man is murdered. 

The final scene shows Poirot talking to 


all the occupants of the wagon-lit. He 
brilliantly solves the very difficult case 
curling his moustache twirled upwards. 



Agatha Christie is the author of more than 80 
novels and stories. 400.000.000 copies of her 
books have been sold. She's probably the most 
famous mystery writer of our century. Agatha 
Christie was born at Torquay in 1890 and died 
in Oxford on January 12, 1976. 



DIALOGUE 1 


DIALOGUE 2 


DIALOGUE 3 


DIALOGUE 4 


Listening and note-taking 

Ascolta i 4 dialoghi e cerca di individuare chi dei quattro personaggi accetta l’in¬ 
vito ad andare al cinema e che genere di film va a vedere. Completa la tavola 
seguente. 


JOHN 

□ 

“Car Wash” 


Ritz 

MIKE 

□ 

“Gunfight 
at Santa Fè” 


Odeon 

TIM 

□ 

“Dracula” 


Apollo 

JANET 

□ 

“Murder on 
the Nile” 


Rialto 
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LANGUAGE WORK 


What are you doing? = Che cosa stai facendo? 
I’m reading a comic. = Sto leggendo un fumetto. 


LW1 


Per descrivere delle azioni proprio nel momento in cui avvengono si usa sempre 
questa particolare costruzione: 

am, is, are verbo + ing 

Esempio: 

I’m reading a comic. 

Tim is playing tennis. 

John and Peter are walking. 


ATTENZIONE! Quando si aggiunge ing alcuni verbi perdono la e finale. Altri verbi 
raddoppiano la consonante finale. 

Esempio: 

have-having 

come-coming 

dance-dancing 

take-taking 

stop-stopping 

travel-travelling 

cut-cutting 


Ora applica la regola am, is, are verbo + ing alle seguenti frasi usando i verbi dati 
fra parentesi. 

1. Dr Kelly_ his car. (park) 2. Tim_breakfast, (have) 

3. John and Tim_tennis, (play) 4. Carol ___ a coke, (drink) 

5. Miss Bennet_ the bread, (cut) 6. Peter and Janet_to 

the cinema, (go) 7. They_rock’n’roll, (dance). 



Ecco come si può fare un invito a un amico o a un familiare: 

Do you want to come to the cinema? = Vuoi venire al cinema? 

Per accettare si può rispondere: 

That’s a good idea! = È una buona idea! 

Per rifiutare: 

No, thanks. = No, grazie. 


Ed eventualmente spiegare i motivi: 

It’s too late. = È troppo tardi. 


Prendendo a modello il dialogo a pagina 228 (Task 3), scrivi altri 5 dialoghi utiliz¬ 
zando la “London Amusement Guide”. 
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OLD FLAME 



Laura, an old flame of Chris, phones him to arrange a 

meeting. 

(Telephone rings.) 

CHRIS: 567 3490. 

(rapid pips) 

LAURA: Can I speak to Chris, please? 

CHRIS: Speaking. 

LAURA: Don’t you recognize my voice, Chris? It's 
Laura. 

CHRIS: Laura? Laura who? 

LAURA: Laura Morris, Chris. Do you remember now? 

CHRIS: Oh, yes. Of course I do! How are you, Laura? 

LAURA: Very well, thank you. Listen, Chris. I’m in the 
telephone box just opposite your house. 

Can I see you for a few minutes? I want to 
give you back your letters... you see... and I’d 
like to have mine. 

CHRIS: You want your letters? O.K. Well, see you in 
a moment. 
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Sei sicuro di aver capito bene il dialogo che si riferisce al LISTENING di pag. 215? 
Riascoltalo seguendo la trascrizione riportata qui sotto. 


LANGUAGE ACTIVITIES 

Listening (p. 215) 

Testo della registrazione 

Commentator: 

« ... It’s the 25th minute... second half... Manchester leads two goals to one... Jimmy Case runs 
on the right... he’s fast... crosses,... but the Manchester keeper jumps and takes the ball... The 
reds are trying in many ways but it seems they can’t do anything. Manchester United are really 
very strong. Now McDermott has the ball... midfield... he passes to Case... Yes... Case 
’s moving fast... he's there... Goal!! Goal! It's a great goal! 

Liverpool 2 Manchester 2... ». 
























































































